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Ukuleles are originally built by Hawaiian Koa which is
considered as sacred wood in Hawaii. Hawaiians used to
dedicate offerings to worship when they need to cut the
trees. The Hawaiians’ spirit to worship the nature reminds
me of Japanese “Shinto” value. I believe that Japanese
craftsmanship has been brushed up based on the spirit to
worship the materials.

Music makes our life richer. Good instruments inspire
players and their musicality. ~ As I build the ukulele for
THE LEXUS NEW TAKUMI PROJECT, T got inspired by both
Hawaiian and Japanese worshipping spirits. I thought it
could simply express “Japan” by using Japanese woods.
Mostly, I focused on following the beauty of Japanese wood
considering the “beauty of the woods = Japanese identity”.
The World Heritage Shrines and Temples of Nikko are
worshipped as sacred places in Tochigi prefecture, where
I'm from. To build my ukulele, I used 400 year old cedar
which came from the woods behind the Nikko Toshogu
shrine, as its body top.

Nikko Toshogu was established in 1617 to enshrine
Tokugawa Ieyasu, who was the first shogun of the
Tokugawa shogunate, and also started Edo-period. The
year of 2016, was a 400th anniversary year since it was
established. The top wood is about the same age as the
shrine. I could tell that there is a great fate with it.

I also used “Namiki” cedar on the side and back of the body.
Namiki cedar is from our histological avenue of cedars in
Nikko. Some fallen trees have been distributed as a precious
wood called “Namiki” cedar.

I kept the design simple to show the beauty of the wood.
Cedar is very familiar to us as Japanese, and its grain is a
pure expression of “Japan”.

The origins of stringed instruments are said to be
Mesopotamia or Egypt. The instruments

traveled to the east to Japan, and became

Japanese stringed instruments such as Koto,

Biwa, San-shin and Shami-sen. They also

traveled to the west, to Hawaii and became the

Ukulele in the 19th century.

The Ukulele is a musical instrument with

many enthusiasts all over the world because

of its approachability. I believe that musical
instruments enrich our lives regardless of how

good we play them.

As a builder, I would be very happy, if more

people, not only ukulele enthusiasts, but those who have
never played instruments, through being attracted to the
beauty of the sacred Nikko cedar, start playing my ukulele.
I wish that all people who play my ukulele have a rich life,
enhanced by music.

About “WASURA”

"Wasura" is a Tochigi dialect which means "mischief"
nuances like "play". While I was searching the woods for
my ukulele material, I met a craftsman who mentioned his
work as “te (hand)- wasura”. His words include the meaning
of humility about his work. I felt the humidity as he told
me.He expresses his work as “playfulness” or “mischief”. I
see Japanese craftsman’s temperament in his these words.
His work is not only a "job” but also his way to live, and I
can even tell that it's his ultimate hobby. Therefore, I named
my ukulele “WASURA”".
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Hand Crafted UKULELE wasm made of NIKKO CEDAR WO0OD

TOP: Nikko Cedar / Saides and Back:Namiki Cedar / Neck: Cedar with Walnut
Fngerboard: Enony / Bridge : Enony / Scale length:15” concert / Tuner: GOTOH UPT
Finish Nitrocellulose lacquer
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